
Chapter I     2001   ~    Miami Beach

NN: Sarli, do you think that writing a manifesto 
today is relevant?

ES: Nedev, historically the evolution of our 
profession has been closely tied to questioning 
truths and the ambition to discover one universal 
truth.

NN: Well, I’m not so convinced if there should be 
one truth. After all I might like whiskey on the rocks, 
while you prefer merlot.

ES: The art of building is not as ephemeral as a 
tasty beverage. I think we should make a distinction 
between those who see architecture and urban 
design in relationship with the cycles of fashion, and 
those who see it as a permanent act.

WAITRESS: Here’s your sake, and your ‘Cuba 
libre’.

NN: Thank you.

NN: I think that architecture, along with all other 
arts, is closely related to society in general and to 
the age in which we live. 

ES: Defining “our age” is very difficult. It is a 
subjective concept. Throughout the first half of last 
century a number of architects, planners and artists 
wrote prescriptions for “their” age.

NN: So, do you think that writing a manifesto today 
will not become dated like the strong words of 
Marinetti and Sant’ellia of 1924?

ES: The continuous creation and the tone of 
the manifestos of the early 20th century was an 
immediate response to violent times. Nowadays the 
necessities of our discipline are different. To achieve 
universality a manifesto ought to deal with the 
dialectic that exists in our society.
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Chapter II     2001   ~    Boston

WAITER: What can I get you?

NN: One paella Valenicana for two.

ES: Manifestos should be contradictory and even 
wrong. Take for example religion. A Buddhist would 
believe in re-incarnation, while a Christian would 
strive to reach heaven after death. They could both 
be wrong or both correct.

NN: If a manifesto does not incite opposition 
it ceases to be relevant. Along many valuable 
consequences, manifestos generate a reaction 
that would have a positive influence even on those 
opposed to the ideas expressed.

ES: Exactly! Take for instance Adolf Loos’ essay 
on ornament and crime. He takes a certain position 
and states facts that are somehow true at the time 
he writes them. However his lifestyle, even his work 
contradict his very words.

NN: So you are implying that Loos formulates a 
specific position in order to work against it just to 
strengthen that initial point?

Chapter III     2002   ~  New York

ES: Aldo Rossi writes in the introduction to the First 
American Edition of “The Architecture of the City”: 
“New York is a city of monuments such as I did not 
believe could exist. Few Europeans understood 
this during the Modern Movement in Architecture; 
but certainly Adolf Loos did in his project for the 
Chicago Tribune competition. That enormous 
Doric column, which to many Europeans may have 
seemed only a game, a Viennese divertissement, is 
the synthesis of the distorting effects of scale of the 
application of ‘style’ in an American framework.”

NN: The New World continues the dialectical 
discourse of the arts. The exchange of ideas 
between Europe and America-many times in 
opposition-is exactly what has driven contemporary 
culture into its current state.

ES: The opposite points of view existing within 
the discipline of urban design can only strengthen 
one another. Nedev, don’t we agree that it is this 
Hegelian idea of evolution that makes any argument 
worthwhile.
 
NN: Indeed.

ES: Any concept, or thesis, will automatically bring 
out its opposite, an antithesis, and eventually a 
struggle between them will occur, until yet another 
more truthful synthesis will form.



Chapter IV  2003   ~   Montevideo

WAITRESS: Here’s the chow mein and two 
Heinekens. 

NN: Gracias!

NN: Sarli, why don’t you show me the historic center 
after lunch?

ES: That is an interesting part of the city, but that 
is not what we should see first. During the Spanish 
colonization Montevideo was just a port city, the fact 
that there was no gold in the area did not promote 
a vast investment in architecture. Although the old 
city is laid out according to the Law of Indies, most 
of the architecture has been lost in the process 
of progress, and the few remaining examples of 
colonial architecture have been turned into historic 
museums. What is special about Montevideo is 
the architectural quality of the city fabric. Mostly 
developed in the 30’s and 40’s the integration of 
dwellings and places of commerce challenges the 
ability of the monuments to provide the city with an 
identity.

Chapter V   2005   ~  Venice

NN:  Sarli, we find ourselves in this magical city 
and it is difficult not to think about the physical 
environment. The last thing I want to think about 
is the utilitarian issues of the Moderns. In the 
late forties people were also fed up with the 
interpretations of the plastic arts as a correlation 
of facts based solely on the perception of the five 
senses. Frederick Kielselr writes in 1947: “Modern 
functionalism in architecture is dead. In so far 
as the ‘function’ was a survival-without even an 
examination of the Kingdom of the Body upon which 
it rested-it came to grief and was exhausted in the 
mystique hygiene and aestheticism.”

ES: The construction of these islands allowed 
the Venetians to escape from the predators while 
creating a Magical setting. In his novel, “Invisible 
Cities”, Italo Calvino’s describes these islands along 
with twenty-seven other imagined cities. Even his 
vivid imagination could not conceive anything as 
fantastical as this very real Venice. Urban Design 
cannot resolve all problems rooted in society. On 
the other hand, being the most public of the arts, 
it could favor “the pastime we call derive”. The 
Situationists argued that the derive is the technique 
of locomotion without a goal; it depends upon the 
influence of the external environment.

NN: All art should be Magical. The spontaneous 
labyrinth quality achieved in Venice inspires one to 
engage into the derive.

ES: Exactly! That is what’s disappointing about the 
old New Urbanist towns. They are inspired by these 
cities, but can never provide their most important 
quality, the derive.

NN: I think, that is partially because of the scale of 
those New Urbanist towns; they stop short in the 
notion of the community. It is the beginning and the 
end of the movement. As Jacques Fillon writes, “it is 
big cities that are favorable to derive.

ES: So, do you think that Bernard Tschumi’s event 
city approach accomplishes it?

NN: Do you think these steps, in front of this church 
were designed for us to be sitting on them?



Chapter VI   2008  ~  ROMA (The Eternal City)

NN: The walls that once prevented enemies from 
entering the city now surround the immense number 
of tourists that flood the streets of Rome.

ES: People are fascinated by the fundamental 
capability of architecture of clashing time. Structures 
built thousands of years apart rest against each 
other. The abstract concept of time seems to be in 
front of one’s eyes to be discovered (un-covered). 

NN: The drama created out of inert stone that Le 
Corbusier talks about in “The lesson of Rome” 
from “Towards a new Architecture” in my opinion is 
greatly related to the fact that the city possesses 
time.

WAITRESS: Ravioli al pommodoro and spaghetti 
alla carbonara.

ES: Grazie.

NN: Do you think Piranesi was looking for the 
perfect view of Rome?

ES: Certainly, he recomposed the entire fabric of 
this eternal city to find that perfect frame.

NN: Mies van der Rohe writes that he is opposed to 
formalism…

ES: How can anyone be in opposition to Piranesi? 
Don’t’ you think that the Modernists were also 
formalists?

NN: Without a doubt the “new age” has imposed 
its own aesthetic bias. Donald Judd writes about 
XX century art: there is only one most structurally 
efficient solution to span a gorge, but the fact that 
engineers have derived various forms through their 
own aesthetic bias makes them perfect artists of the 
XX century.

ES: In other words, you are saying that even 
engineers, who are solely preoccupied with 
utilitarian needs, are formalists.

Chapter VII   2013   ~  Pienza

NN: Could this medieval town be a model for the 
contemporary neighborhood?

ES: I believe so. The texture of this town is most 
importantly a consequence of density, narrow 
streets dis-organized on an irregular pattern that 
had a lot to do with a specific lifestyle. No more 
infrastructure than what we see was required. Most 
people would work where they lived, and most 
activities could be resolved within a small radius.

NN: In a way it is just like today. One truck supplies 
all the products ordered by a whole neighborhood 
via Internet, eliminating the need to leave our 
comfortable la-z-boys.

ES: Precisely. Luckily the obsolete highways were 
wide enough to support the construction of towers 
on either side of what is now an elevated main 
street. 

NN: It is incredible to see how the areas of the city 
where people would spend so much time driving 
in traffic (what Rem Koolhaas metaphorically 
describers at the end of last century as “a superior 
version of boulevards and plazas”) is today literally 
the most urbanistically charged situations take 
place.



Chapter VIII  2021   ~ Sofia

NN: Sofia was a Roman settlement some thirteen 
hundred years ago. The objective of this plaza is to 
provide a clearly defined space for congregation in
the heart of Sofia. You see, the plaza is a plane 
which “peels” away from the north side of Sveta  
Nedelya Church and floats over Boulevard Vitosha. 
This ‘plane’ alludes to the historical use of that 
area of ancient Serdika. Some of the geometrical 
lines of the plaza disposition are carried over from 
the angle introduced by the Roman Cardus and 
Decumanus and the Forum. Furthermore, this urban 
project provides an extension of the archeological 
underground level and provides a connection to the 
subway system.

WAITRESS: Two Big Macs, two Cokes, and one 
Djamurka.

ES: By introducing the floating plaza, it essentially 
doubles the ground plane. The intention is to have 
a clearly defined congregation area but with a 
variety of overlaps between the levels; the idea 
being generated from Eduardo Chillida ‘Gravitiacion’ 
series. One can see flat planes engaging in several 
overlaps and providing a series of layer which could 
in turn be read as archeological, or perhaps even 
geological formations. The most symbolic aspect of 
this proposition is that all human interventions are a 
part of a larger time-frame.

NN: It seems so easy for people to adapt to current 
social and political institutions. I guess they have to.

Chapter IX  2034  ~ Athens

NN:  Although Piranesi was preoccupied with Rome 
and its formal qualities it seems to me that the Greeks 
were concerned with such issues long before him. 
In his project for Campus Martius, Piranesi has 
fragmented the city and the relationship between 
facades becomes a cinematographic experience. 
Sergei Eisenstein writes profusely on Piranesi and the 
picturesque qualities of his compositions. Eisenstein, 
a revolutionary filmmaker, acknowledges at the turn of 
the 20th century that the art of the next one hundred 
years is film.

ES: Countless attempts have been made by cubist 
painters to capture that motion on a two dimensional 
surface, but none come close to film. 

NN: Eisenstein further states that the mother of film 
is architecture. Campus Martius, although composed 
of symmetrical fragments, never seems to be frontal 
but always in compositional balance. From the Greek, 
the word ‘symmetry’ translates into beauty resulting 
from balanced or harmonious arrangement of parts. 
Eisenstein sees film frames as parts and fragments; 
each one is independent but yet when superimposed 
over time a cohesive whole is construed. He examines 
the Acropolis as a filmmaker. In his seminal essay 
‘Montage and Architecture’ Eisenstein  quotes Auguste 
Choisy as he describes in great detail four scenes. The 
first one is the Propylaeum. “We see the symmetrical 
central block and two noticeably different wings – the 
right-handed one broader and the left-handed one less 
so… At first sight, nothing could be more uneven than 
this plan, but in fact it constitutes a perfectly balance 
whole…” The next frame is immediately after one goes 
through the Propylaeum. “In the foreground towers the 
statue of Athene Promakos; the Erechtheion and the 
Parthenon are in the background, so the whole of this 
first panorama is subordinated to the statue, which is 
the central point and which creates an impression of 
unity.”
The next two ‘shots’ are of the Parthenon and the 
Erechtheion. Eisenstein observes how these four 
different scenes when put together in a succession of 
a small journey, become completely balanced. “Shots 
A and B are equal symmetry and, at the same time, 
the opposites of each other in spatial extent. Shots C 
and D are mirror symmetry, and function, as it were as 
enlargements of the right-hand and left-hand wings of 
shot A, then reforming again into a single, balanced 
mass. The sculptural motif B is repeated through shot 
C, by the group of sculpture D and so on and so on.”



Chapter X   2055  ~  Moscow

ES: Can we get vodka and a grappa?

WAITRESS: Certainly!  

ES: Nedev, do you have a favorite unbuilt urban 
project?

NN: Having a tasty beverage here on Red Square, 
Leonidov’s competition for the Ministry of Heavy 
Industry of 1934 comes to mind.

ES: I agree. In is description of the project, Leonidov 
writes: “Historical motives must be compositionally 
subordinated to this leading element on the principle 
of aesthetic contrast”. 

NN: Fragments that work in contrast, or in 
opposition, symbiotically strengthen the whole.

ES: Through contrast, he acknowledges and pays 
homage to the architecture of Red Square.

NN: Although he responds to various programmatic 
requirements, the three towers, as described by 
Leonidov are picturesque in nature.

Chapter XI  2089  ~ Tokyo

ES: Chicken tandoori, please.

NN: A falafel for me, please.

WAITRESS: OK…and remember, don’t say 
anything, because once you’ve said it, it’s already 
old.  



Chapter XII  2144  ~ Antigua Guatemala

ES: Baroque architecture works better when it is set 
against volcanoes and the lush tropical vegetation.

NN: The primitive quality of the hands that built 
the pyramids in dialogue with the elaborate forms 
brought by the Europeans created a delicate and 
majestic architecture in the New World.

We believe that all trends and movements in urban 
design today are missing an opposing force in order 
to perpetuate the search of the only possible truth – 
unreachable and infinite, yet worth striving for. 




